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Preface

he media personnel of the Liberation Tigers of Tamil Eelam movement used videos and photographs from the inception until
the final phase of the struggle to document the many facets of the struggle and the people’s lives during it. This was an effort
of the highest esteem for the sake of history and for the collective conscience of the world.

In that respect, the freedom fighters also undertook the important historical duty of documenting the final days of the war. This
activity continued until the very end of the war, well past the second week of May 2009.

The Liberation Tigers carried out this effort through their media personnel to elucidate the truth to the world. In many instances,
the visual recordings of the freedom fighters have been the only available historical evidence. These remain the only available evidence
to this day. These are the strongest attestations of the war without witnesses.

During the final battle of 2009, Kilinochchi and Mullaitivu districts in northern Sri Lanka were completely isolated from the world
by military action. People sought refuge in the areas declared as safe zones by the military. The military then proceeded to mercilessly
massacre these civilians in the safe zones using relentless mortar attacks, cluster bomb attacks, and chemical bomb attacks.

These photographs illustrate the indiscriminate attacks by the Sri Lankan military on a civilian population prevented of
communicating with the outside world, and the death, destruction, and devastation endured by these people as a result. This is the
only visible testament to a war that was conducted behind closed doors.

Similarly, some of the freedom fighters and civilians who surrendered to the military were recorded by the military personnel
themselves. Some of these recordings were later made available on Channel 4 Television and through various human rights avenues.
Unfortunately, only these sparse recordings made on the battlefield have survived to this day. These constitute our plea to the
conscience of the human race and form the basis for our pleading for justice.

Those who lived through the last days of the war know of the difficulties our photographers overcame in recording the gruesome
days of the war. Many lost their lives in this effort. It is because of the selflessness and social conscience of many that we were able
today to document even a fraction of the devastation caused by the war.

Many of the freedom fighters who took these photographs are no longer with us. Even the survivors are in perilous situations that
prevents them from speaking about it in public. This is indeed agonizing. The fact that this situation has not improved even thirteen
years after the end of war is heartbreaking.

Overcoming many obstacles, our photographs were sent to media outlets around the world during the war and are found spread
throughout the Internet. We often see them misused by some for personal gain. This is reprehensible and condemnable. Stemming
from this, we observe debates about the copyrights of these photos. Transcending those debates, we have sought to fulfill our duty to



society to document the truth through this book and we salute the dedication of the heroes who recorded these images and later laid
down their lives .

None who worked in the Liberations Tigers’ Documentation Division laid any personal claims for copyright ownership over the
photographs. Since we functioned as an organization, everyone is aware that the photographs were published under the ownership
of the ‘Media Sector.” Although we took every effort during the final phase to secure the photographs, we have still lost a countless
number of them.

Most of the photographs published in this book were taken by the members of the media sector. It should also be noted that some
of these photographs were taken by the medical doctors and some others by the police. The photographs given by us to the Australian
journalist Trevor Grant were published in 2014 in his book titled "SRILANKA’S SECRETS: How the Rajapaksa Regime gets away with
murder.” He has stated very clearly in his foreword how these photographs reached his hands. Some of the photographs published
in Trevor Grant’s book are included in this publication as well.

It is saddening that the names of many from all over the world who helped produce and publish this important document may not
be revealed for the sake of their own security. This highlights the fact that even 13 years after the end of the war, we continue to live
in an oppressive environment that forbids our freedom of expression.

We express our sincere gratitude to all those who assisted in bringing this publication to fruition.

Tamil Eelam Archives continues its mission to document the histories of Tamils and the Tamil liberation struggle. We have brought
this book out as evidence of the genocide of Tamils systematically perpetrated by the Sri Lankan government during the long Tamil
struggle ending in the war in Mullivaaikal. In the near future, we plan to release another collection of photographs that bear witness
to this genocide.

Sincerely,
Tamil Eelam Archives
Publication Division, International Communication Centre
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SRI LANKA'S SECRETS: How the Rajapaksa Regime gets away with murder etstrenib mmeweo erepdw Trevor Grant
DICUTBHET, HeoTE Wgned SUILensILLssT euprusliurLen ssiny Acknowledgments ugBuflsd Was Osefleunass
SO Gererni. AuGSuilemen eunssisefen LMTenaSsETs SHG BanensHmHedGnmD.

In the acknowledgements section of the book Sri Lankas Secrets: How the Rajapaksa Regime Gets Away With
Murder, the author Trevor Grant clearly mentions who provided the photographs to him. We attach that

here for the readers.

ACKNOWLEDGMENTS

L owe asignificant debt of gratitude to the many brave Tamil photo-journalists and photographers,
amateur and professional, who have contributed so much to this book. Every one of them
deserves to be acknowledged personally and effusively.

Sadly, though, it cannot be done.

Even though the guns were finally silenced on May 18, 2009, the war continues for Tamils in
Sri Lanka. Which means the people who took so many of the images that appear in this book,
and survived the unrelenting bombing and shelling of innocents to get their visual proof of war
crimes to the world, are unable to reveal themselves five years later.

Their fear of personal exposure says so much about the island nation of Sri Lanka in 2014, a
place where torture, disappearances, rapes, jailings and harassment remain a fact of life for the
minority Tamil population.

Any public display of their work must be done anonymously, for they know that those who
have documented the truth of Mahinda Rajapaksa’s brutal regime will suffer. And even if they
are physically out of reach of the khaki-clad torturers, rapists and murderers, they know that if
they are identified in any way it will be their families who will become the victims.

Many of the images you see here are testimony to a remarkable professionalism and courage
in the face of a systematic killing machine that overwhelmed the north-east of the country,
and all who were unfortunate enough to be trapped there by government deceit. Some of the
photographers perished, along with an estimated 70,000 civilians; others managed to escape to
foreign countries while some are living in hiding, and poverty, in Sri Lanka.

One is Maravan,® a Tamil social worker who spent the final months of the war amid the

carnage of the No Fire Zones. He is now a refugee in Australia. He brought a large collection

* A pseudonym to protect his identity.

SR A'S SEGRETS

HOW THE RAJAPAKSA REGIMEGELS AWAY WITH MURDER

TREVOR GRANT

Foreword by Geoll hertson QC

of his own photographs, and those of others when he fled torture in 2012. There are also many
images taken by doctors and medical staff as they attended the wounded and dying while shells
and bombs rained down on their hospitals. It is an archive that becomes increasingly important
as the months and years pass because its' raw, graphic, shocking content refuses to allow the
perpetrators of these crimes to re-write history. No matter how voluble and manic they may be
in their attempts to do so, the world now has all the evidence it needs to judge the truth of what
happened, and is happening, in Sri Lanka.

Scores of others have played their part in telling this story; smuggling out photos and video,
taking risks to acquire revealing film footage and stills taken by trophy-hunting Sri Lankan
soldiers. Many victims have willingly put themselves through psychological terror in order to
relate their experiences of torture and rape, and the death of family members, to journalists and
authors, such as me.

Then there was the assistance and guidance I received from the respected Norwegian film-
maker, Beate Arnestad, whose work has played an influential role in laying bare the many
crimes of the Sri Lankan regime, particularly her documentary ‘Silenced Voices” which reveals
the country’s brutal policy of media suppression. The exiled Sinhalese journalist, Bashana
Abeywardane, from Journalists for Democracy in Sri Lanka, is another who knows all about
this policy from first-hand experience. His group has done so much to expose the wider story of
Tamil oppression and genocide, most notably through the revelations contained in the award-
winning UK documentary, No Fire Zone. For his help, I am grateful.

These are the witnesses that the Sri Lankan Government feared so much, when it pushed hard
to exclude the outside world from its final victory thrust against the Tamil Tigers. Thanks to them,
the full horror of Rajapaksa’s ‘war without witness’ is now exposed for all to see, ensuring that the

quest for truth and justice — critical precursors to reconciliation — will one day be successful.

Trevor Grant, February 2014
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